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Together with photography and film, the poster
became one of the trendsetting mass media of the 19th
century. The invention of chromolithography and the
rapidly increasing industrial mass production combined
with the growth of cities created an ideal environment
for the poster to come into its own, with its reduction
to quickly comprehensible, catchy advertising slogans
and its continuously successful communication patterns.
While posters providing the “street gallery” with the works
of well-known artists boomed, a broad public also started
to collect posters. This “affichomania” also caught on
among private collectors, museums and art schools alike.

Viennese educational institutions, like their
counterparts in France and Germany, collected samples
for their students, e.g. the School of Applied Arts and
the Graphische Lehr- und Versuchsanstalt (School of
Graphics). Private collectors such as notary Ottokar
Mascha purchased incunabula of young poster art from
all over Europe and the United States of America.

The following article illustrates the origins of the
poster collection and its current holdings at the Austrian
National Library (ANL), which developed mostly via legal
deposit, as is also the case with other national libraries.
The special collections of applied graphics built up
over the past ten years are less well known to the public.
Information on special activities (exhibitions, projects,
publications and Internet presentations) could provide
the basis for cooperation with other poster collections

and promote research on archival material.
HISTORY OF THE COLLECTION

The Wiener Hofbibliothek (Court Library of
Vienna) had been collecting posters in its famous
Kupferstichkabinett (Imperial Graphic Collection) ever
since the 1890s, as the directors realized the value of this
medium for contemporary and art history. They consulted
renowned Viennese lithography institutions such as Albert
Berger and Jacob Weiner to obtain specimen copies. At
the same time, they cooperated with affiches societies and
by 1914 they had collected an approximately 500 posters.!

While the Kupferstichkabinett focussed mainly
on contemporary posters—art posters for exhibitions
at the Secession and of the Hagenbund as well as for
circus performances and events at the Prater and other
amusement establishments—another department of the
Court Library, the Collection of Broadsheets (founded
in 1912), put historical, early poster-material on public
display. Within its holdings of the revolution of 1848
covering the entire Habsburg monarchy a considerable
number of large-format placards was included consisting
mostly of text posters with political messages and military

announcements.’
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Immediately after the outbreak of the First World
War, the Court Library established a war collection
in 1914, thus following the example of other nations,
which succeeded in compiling huge and comprehensive
collections (e.g. the Imperial War Museum in London or
the Bibliotheque Nationale in Paris). The Court Library
aimed at including in the war collection “every testimony
of this time, as far as it has manifested itself in writing

”3

and printing, in drawing and photography™—in fact any
object which was somehow connected to events on the
battlefield or on the home front: postcards, Vivatbinder
(commemorative victory ribbons), propaganda stamps,
food vouchers, entry tickets and posters which were
massively used for the first time during this war for
political propaganda, thus representing the main medium
of mass communication apart from newspapers. Official
notifications and military announcements from the entire
monarchy and the occupied nations, from Albania to
Ukraine, were integrated into the Court Library. So far,
roughly 10,000 text posters have been registered, filed
alphabetically according to their respective printing
places, from Adelsberg to Zwettl. Moravia and Bohemia
are included as well by listing all capitals of districts,
such as Usti nad Labem (Aussig a. d. Elbe), Brno (Brinn),
Chrudim, Jihlava (Iglau), Prague, Rychnow (Reichenberg)
and Znojmo (Znaim).

In all countries at war, the bulk of the poster
production dealt with the call to purchase war bonds. In
Austria-Hungary these were not sold by the government
directly, but instead through banks. Well-known graphic
artists such as Alfred Roller, Julius Klinger and Alfred
Offner designed these affiches for Viennese banks, while
Czech artists did the same for financial institutions in
Prague, e.g. for the Zivnostenska Banka. Minka Podhajska
created two posters for the seventh, Ferdinand Rubes for
the seventh war bond.

In 1917 Ottokar Mascha donated his collection of
3,051 international posters to the Emperor. It included
a special section of Kriegsgraphik (war graphics) with
154 posters, 830 postcards, caricatures, memorial pages
and various graphic material. Mascha had even acquired
affiches from Entente countries via neutral Switzerland.
He turned the Kriegsgraphik directly over to the war
collection, which was incorporated into the Collection of
Broadsheets and Posters of the National Library in 1920.%

LEGAL DEPOSIT POSTERS

With minor exceptions, the only way of acquiring
new posters during the First Republic was by legal
deposit, regulated by the Press Act of 1922,° which
remained in effect until 1980. Acquisition policy focussed
on political life and contemporary history, whereas art
history was left to museums and educational institutions.

Beginning with the elections for the
Constituent National Assembly (Konstituierende
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Provolani. Aufruf, C. W. Medau, Praha 1848,
knihtisk/letterpress. 45x57 ecm, ONB Wien,
F 21426. Foto archiv ONB

Soucasné s fotografii a filmem se jednim z masovych

médii urcéujicich trendy devatendctého stoleti stal 1 plakat.

S vyndlezem chromolitografie, nastupem pésové vyroby

a rastem velkych mést vznikalo prostiredi idealni pro pri-

chod plakatu jako takového, prostiedku, ktery se rychle

stal predevsim nositelem bezprostiedné srozumitelného,
chytlavého reklamniho sdéleni a stale Gspésnéjsich komu-
nikac¢nich reklamnich vzorcu. S rozmachem ,,pouli¢nich
galerii® s dily znamych vytvarniku zacalo byt bézné plakaty
také sbirat. Tato ,affichomania® postihla soukromé shéra-

tele stejné jako muzea 1 umélecké skoly.
Podobneé jako ve Francii a Némecku 1 vzdélavaci
instituce ve Vidni sbiraly ukdzky a vzory pro své studenty,

jako treba Uméleckoprumyslova skola a Graphische Lehr-

und Versuchsanstalt (graficka skola). Existovali jiz i sou-
kromi sbératelé, napriklad notar Ottokar Mascha, ktery

nakupoval prvotisky tehdy jesté mladého umeni plakdcu
celé Evropy i1 USA.

Nasledujici ¢clanek vypovida o puvodu sbirky plakata
a soucasnych sbirkovych fondech v Rakouské narodni
knihovné (Osterreichische Nationalbibliothek, ONB),
které vznikly prevazné diky zakonu o povinnych vytis-
cich, podobné jako v pripadech jinych statnich knihoven.
Specialni sbirky uzité grafiky nashromazdéné v prubéhu
minulych deseti let nejsou verejnosti tak znamé. Infor-
mace o zvlastnich aktivitdch (vystavy, projekty, publikace
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Nationalversammlung) in 1918 —more than 250 posters
were printed for the campaigns of some 20 parties—the
poster collection mirrored and recorded political life

of the First Republic and the Stindestaat (corporate

state) 1934-1938. The passionate arguments of the two
major camps, led by the conservative Christian Social
and the Social Democratic Parties, respectively, were
also reflected on the poster walls. Aggressive images,
party symbols, powerful personifications such as Mihaly
Biré’s “Red Giant” for the proletariat or denunciatory
caricatures fuelled the election campaigns. Artists
invented a new visual language using impressive picture-
codes to highlight ideological positions which lingered
on far beyond the Second World War. In the 1960’s,
campaign strategies were Americanized and the graphic
art of lithographic posters was replaced by photographs
done in offset print with exchangeable photos showing
portraits of the politicians of the day and mostly
consensus-orientated slogans in political communication.
Moreover, television became the main medium of
political contests, and nowadays posters play a new role
in the media-mix for election campaigns in pervading the
public space of cities and highways.

In 1995 the Department of Broadsheets, Posters
and Ex Libris became a separate organisational entity at
the ANL and a comprehensive academic analysis and re-
cataloguing of the entire stock was launched. Currently,
more than 30,000 posters from 1900 to 2005 can be
viewed via Internet, including the political posters (http:/
www.onb.ac.at/sammlungen/plakate/index.htm).

In addition, the homepage offers the interactive CD
Posters of the National Council Elections 1919—1930 with more
than 500 posters and a wealth of background information
on parties, politicians, poster artists and newspaper
articles. A similar project on the election posters of the
Second Republic was carried out in cooperation with
Demokratiezentrum (Centre for Democracy) and will go
online in the near future.

Thanks to legal deposit requirement-regulated by
the Media Act® since 1981 -the ANL receives an average
of between 3,000 and 4,000 posters and broadsheets per
year. In 2005, the Department of Broadsheets, Posters
and Ex Libris listed a total of 380,101 objects, including
81,122 posters, 184,147 broadsheets and 49,980 Ex Libris.

GRAPHIC DESIGN MADE IN AUSTRIA—A NEW FOCUS OF
COLLECTING

In 1995 the department was augmented
by bookplates mostly from the 20th century and
consequently the collecting policy was extended by setting
a new focus on the documentation of modern Austrian

graphic design.

ZE SBIREK MUZET A GALERIT / FROM MUSEUMS
AND GALLERIES COLLECTIONS

120

Minka Podhajskd, Zeichnet 7.
Kricgsanlcihc! Zivnostenské Banka. Filiale Wien,
Gesellschaft fir graphische Industrie, Wien 1917,
litografie/lithograph. 95x63 cm, ONB Wien,

FLU 16305172. Foto archiv ONB

Thanks to the sponsor Donau-Versicherung
the ANL purchased the poster archive of the Bund
Osterreichischer Gebrauchsgraphiker (BOG, Association
of Austrian Commercial Artists) in 1998, which the BOG
had been building up as a reference collection for its
members from its foundation in 1926 onwards. It was
maintained by Leo Pernitsch (1895-1972), who later
became president of the BOG. The poster archive (1,300
posters covering the years from 1900 to the 1960’s) can
be regarded as a “Who’s Who” of Austrian poster art,
comprising works of internationally renowned artists
such as Joseph Binder, Julius Klinger and Hermann
Kosel. The ANL also initiated a cooperation with “Design
Austria”, the successor organisation of BOG, and acts as
a depository for “Design Austria”, receiving for instance
all posters submitted to the biannual Binder-Award.
Furthermore, copies from the society’s archive enable
biographic research on its members. Christian Maryska,
curator of the poster collection, covered the history
of BOG until 1946 in his publication Kunst der Reklame
(Art of Advertising).” Since graphic artists are rarely to
be found in art encyclopaedias, as a further research
reference Maryska listed all board members from 1926 to
1936 as well as all society members; many of them will be
found here for the first time.

Further purchases and donations provide users with
a unique insight into those epochs significant for Austrian
graphic art. Particularly important in this connection is the



a internetové prezentace) mohou byt zakladem pro spo-
lupraci s dal$imi sbirkami plakata a podporovat vyzkum
archivnich materialu.

HISTORIE SBIRKY

Wiener Hofbibliothek (Videnska dvorska knihov-
na) shromazdovala plakaty ve svém slavném Kupfers-
tichkabinettu (Sbhirka grafiky) jiz od devadesatych let
19. stoleti. Reditelé si dobre uvédomovali, jaky ma tento
druh uzitého uméni vyznam pro soudobé déjiny i déjiny
umeéni. Obraceli se na renomované videnské litografické
nstituce, jako napriklad na vydavatelstvi Alberta Berge-
ra a Jacoba Weinera, které jim poskytovaly volné vytisky.
Soucasné spolupracovali s affiches societies a do roku
1914 nashromazdili sbirku priblizné 500 plakata.'

Zatimco Kupferstichkabinett se zaméroval pre-
devsim na soudobé plakaty—umélecké plakaty pro
vystavy videnské Secese a pro Hagenbund i pro cirku-
sova predstaveni a uddlosti v Pratru a dalsich zabavnich
zarizeni—dalsi oddéleni Dvorské knihovny, Sbirka letaka
(Broadsheets), zalozena v roce 1912, seznamovala verej-
nost s historickymi materialy z poc¢atku existence plakatu.
Ve sbirkovych fondech z revolu¢niho obdobi 1848, zahr-
nujicich celou habsburskou monarchii, se nachazi znac¢ny
pocet velkoformatovych poutacu, vétsinou textovych pla-
katu s politickym sdélenim a vojenskymi vyhlaskami.?

Bezprostiredné po vypuknuti prvni svétové valky
vroce 1914 byla i ve Wiener Hotbibliothek zalozena valec-
na sbirka, a knihovna tak nasledovala piiklad jinych zemi,
kterym se podarilo nashromazdit ohromné a komplexni
sbirky déjin této valky (napriklad Imperial War Museum
v Londyné nebo Bibliotheque Nationale v Parizi). Dvorska
knihovna méla za cil zahrnout do vale¢né sbirky , kazdé
svédectvi své doby, pokud se manifestovalo v pismu nebo
tisku, v kresbé i fotografii“’—tedy jakykoliv predmeét,
ktery mél néjakou spojitost s dénim na fronté i v zaze-
mi: pohlednice, Vivatbinder (stuzky na pamét vitézstvi),
propagandistické znamky, potravinové listky, vstupenky
a také plakaty, které se poprvé v této valce houfné vyuzi-
valy pro politickou propagandu a predstavovaly tak vedle
tisku prostredek masové komunikace. Dvorskd knihovna
tedy shromazdovala Gredni ozndmeni a vojenské vyhlasky
z celé monarchie a okupovanych narodu od Albanie po
Ukrajinu. Dodnes bylo odhadem zaregistrovano na 10 000
textovych plakatu, razenych abecedné podle mista tisku,
od Adelsbergu po Zwettl. Téz Morava a Cechyjsou zaraze-
ny podle prvnich pismen okresu, jako napriklad Usti nad
Labem (Aussig a. d. Elbe), Brno (Brinn), Chrudim, Jihlava
(Iglau), Praha, Liberec (Reichenberg) a Znojmo (Znaim).

Ve vsech zemich, které vilka zasahla, byla znac¢-
na c¢ast vznikajicich plakdta vénovana vyzvam k nakupu
valeénych obligaci. V Rakousku-Uhersku obligace nepro-
déval primo stat, ale prodavaly se prostiednictvim bank.
Afise pro videnské banky navrhovali znami grafikové jako

napriklad Alfred Roller, Julius Klinger nebo Alfred Off-
ner a ¢esti vytvarnici zase pro banky v Praze, napriklad
pro Zivnostenskou banku. Minka Podhajska vytvorila dva
plakdty pro sedmou emisi dluhopisi a Ferdinand Rubes

pro osmou.

Vroce 1917 vénoval Ottokar Mascha svou sbir-
ku ¢itajici 3 051 plakatua cisari. Jeji soucasti byl zvlastni
oddil Kriegsgraphik (véle¢nd grafika) se 154 plakaty, 830
pohlednicemi, karikaturami, pamétnimi listy a rozli¢nym
grafickym materialem. Mascha dokonce ziskal afise ze
spojeneckych statu prostiednictvim neutralniho SVYC&I‘-
ska. Kriegsgraphik se tak stala skute¢né vale¢nou sbirkou,
ktera byla v roce 1920 zac¢lenéna do sbirky letdku a plaka-
ti v ONB."

PRAVO POVINNEHO VYTISKU

Prakticky jediny zpusob jak ziskat nové plakaty za
prvni republiky byly akvizice ve formé povinnych vytisku,
a to podle tiskového zakona z roku 1922,° ktery zustal
v platnosti az do roku 1980. V ziskavani prirustku se sbir-
ka systematicky zamérovala na téma politicky zivot a sou-
dobé déjiny, zatimco déjinam umeéni se vénovala muzea
a vzdélavaci instituce.

Pocinaje volbami do dstavniho narodniho
shromdzdéni (Kunstituierende Nationalversammlung)
vroce 1918 pro dvacet stran bylo pii volebni kampani
vytisténo pres 250 plakéti—zaznamenava shirka plakata
politicky zivot prvni republiky a let ,stavovského sta-
tu” (Standestaat) v letech 1934-1938. Plakéatovaci plochy
rovnéz byly svédky vasnivych sport dvou hlavnich taboru
vedenych konzervativni kirestansko-socialni a socialne-
demokratickou stranou. K podpore volebnich kampani
poslouzily agresivni obrazy, stranické symboly, vyrazné
personifikace, jako napriklad Birésuv ,,Rudy obr* pro
proletariat, nebo udavac¢ské karikatury. Vytvarnici objevili
novy vizualni jazyk, vyuzivajici efekini kodifikované obra-
zy oziejmujici ideologické postoje, jejichz presah trval
jesté dlouho po druhé svétové valce. V sedesatych letech
se kampané amerikanizovaly a grafickou tvorbu litogra-
fickych plakata nahradily fotografie vyrabéné ofsetovym
tiskem se zaménitelnymi hlavami politika a vétsinou kon-
vencénimi slogany v politické komunikaci. Navic, hlavnim
médiem politickych debat se stala televize a novodoby
plakat dnes ve volebnich kampanich hraje novou ulohu
ovladnutim prostoru mést a okoli silnic.

Vroce 1995 se Oddéleni letaku, plakata a exlib-
ris stalo samostatnou organizacni jednotkou Rakouské
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purchase of the estate of Burgtheater dramatic adviser and
author Erhard Buschbeck (1889-1960) in 1979, comprising
valuable autographs and letters, but also 57 posters that
Buschbeck had collected mainly while he worked for the
Akademischer Verband fiir Literatur und Musik (Academic
Society of Literature and Music). Prior to 1914, this
association played an important part in the artistic avant-
garde of Vienna because it hosted readings and musical
performances that were too “progressive” for conservative
tastes, including works by Arnold Schonberg and Anton
Webern, Frank Wedekind, Arthur Schnitzler and Egon
Friedell. Famous expressionists such as Egon Schiele and
Oskar Kokoschka designed posters for these exceptional
performances, which were manufactured mostly at
the printing house of the brothers Rosenbaum. Other
designers were arts students from Bertolt Loffler’s class
at the time, including Karl Schwetz (1888-1965), Franz
Delavilla (1884-1967) and Richard Philipp (1876-ca. 1945).%
Likewise important was the Neue Galerie (New
Gallery) run by Otto Kallir (1894-1978). As president of the
Hagenbund, the most progressive artists society after the
First World War, he introduced many Hagenbund artists at
his gallery. In particular he sponsored Otto Rudolf Schatz
(1900-1961), who created many of the typographically
excellent affiches, but also international modernism as
represented by Edvard Munch, Vincent van Gogh, Paul
Signac, El Lissitzky and Max Beckmann who made their
début in Vienna’s Neue Galerie. In 2002 these 38 posters
were donated to the collection by the well-known collector
Wilfried Daim.” Meanwhile, another twelve items have
been purchased to complete the documentation of Kallir’s
Viennese exhibitions between 1923 and 1956.

FILM POSTERS

Joseph Gregor (1888-1960), then director of the
ANL Theatre Department, showed great vision when
he established the Archiv fir Filmkunde (Archive of
the History of Film) as early as 1929, even before the
foundation of the famous Cinémathéque francaise.
Within a short time he managed to collect posters,
photos and programmes as significant documents of
film history from the early 20th century onwards from
many European countries as well as from Hollywood.
Today, this collection includes 3,203 film posters, 1,777
of which were printed to advertise silent movies and are
particularly rare. Enthusiasts are willing to pay top prices
for such posters on the international poster market today.

One example of such price trends is the Art-Deco
poster designed by Heinz Schulz-Neudamm for Fritz
Lang’s classic Metropolis (Berlin 1926)—that Gregor kept
together with other UFA posters in his collection. Only
a few vintage prints have survived beside the one owned
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by the ANL, one of them in the Museum of Modern Art
in New York. It was quite a thrill when, in 2005, Reel
Poster Gallery in London put another copy on the market
and US collector Ken Schacter paid the record price of

$ 690,000. He explained his motives to The Independent
(Great Britain): “This is one of the best film images of all
times and probably the most sought-after poster in the
world. I have been collecting for more than 25 years and
this is the poster that best combines a truly great film

with a truly great work of art to publicise it. 7'

GRAPHIC ARTISTS  ESTATES

Intensive research and publicity reached through
exhibitions established contacts between the Poster
Collection of the ANL and a number of Austrian
commercial artists and their heirs. Since 1999, complete
or partial estates as well as donations came to the library
from the following artists: Paul Aigner (1905-1984), Fritz
Bernhard (1900-1945), Alexander Exax (1896-1994),
Wilhelm Jaruska (born in 1916), August Schmid (1913—
1998), Kurt Schwarz (born in 1916) and Anton Ziegler
(1894-1974). The most recent estate was donated by Prof
Friedrich C. Heller in 2005, comprising 15 cardboard
boxes filled with the works of Rudolf Kohl (1896-1966).
Since then, more than 300 posters, among them 238
valuable vintage prints done by prominent Austrian
poster artists collected by Kohl, have been restored and
can be accessed via the Internet database.!!

The first woman ever to donate her works of art to
the collection is Swiss artist Catherine Rollier (born in
1955), who has lived in Vienna since 1980 and specializes
in posters for museums and theatres. One of her projects
was the Corporate Design of the Museum fiir Angewandte
Kunst (MAK, Museum of Applied Arts).

PROJECTS AND INTERNATIONAL COOPERATION

Today the main task of the Poster Collection
lies in cataloguing the accessions and performing the
retrospective conversion for the historic holdings. For
books, librarians have created catalogue codes, e.g. AACR
(Anglo-American Cataloguing Rules), for posters there
have been no similar rules until now. Therefore it was
extremely important to find a cataloguing system for the
poster collection that was internationally accepted. In
1995 the ANL opted to join the DISKUS association of
Bildarchiv Foto Marburg and to use MIDAS (Marburger
Information, Documentation and Administration
System), well-known for indexing museums items. This
proved to be the right strategy. The ANL became the first
Austrian institution to be integrated into an association
that combined museum standards with state-of-the-art
technology used for image databases.

Thus, the film posters of the ANL were catalogued
with the help of a project financed by the BMWF (Ministry



narodni knihovny a byla zahdjena dukladna akademicka
analyza a nova katalogizace celého fondu. V soucas-
né dobé si lze prostiednictvim internetu prohlédnout
vice nez 30 000 plakdta z let 1900-2005, véetné plakata
politickych (http:/ /www.onb.ac.at/sammlungen/plaka-
te/index.htm).

Domovska stranka rovnéz nabizi interaktivni CD
Posters of the National Council Elections 1919-1930 s vice
nez 500 plakéty a bohatym informaénim materialem

o stranach, politicich, tvarcich plakata i ¢lancich v tisku.
Podobny projekt s vybranymi plakaty z druhé republiky
byl realizovan ve spolupréci s Demokratiezentrum (Cen-
trum pro demokracii) a v brzké budoucnosti bude téz
umistén na internet.

Diky pravu povinného vytisku - podle tiskového
zékona® z roku 1981 - ziskava ONB v praméru 3 000 az
4 000 plakata a letaka ro¢neé. V roce 2005 zaznamenalo
oddéleni letdku, plakati a exlibris celkovy pocet 380 101
sbirkovych predmétu, z toho 81 122 plakatu, 184 147 leta-
kua a 49 980 exlibris.

GRAFICKY DESIGN ,,MADE IN AUSTRIA“ — NOVE ZAMERENT
SBIREK

Vroce 1995 bylo oddéleni rozsifeno o exlibris pre-
vazneé z 20. stoleti a ndsledné se i metody shromazdovani
sbirky rozsifily nastavenim nového zaméreni na doku-
mentaci grafického designu v soucasném Rakousku.

Diky svému sponzorovi, rakouské pojistovné Donau-
Versicherung, mohla ONB v roce 1998 zakoupit archiv
plakata od Bund Osterreichischer Gebrauchsgraphiker
(Svaz rakouskych reklamnich grafika, BOG), ktery tuto
sbirku budoval od svého zalozeni v roce 1926 jako refe-
rencni fond pro své ¢leny. Shirku spravoval Leo Pernit-
sch (1895-1972), ktery se pozdéji stal predsedou BOG.
Archiv plakata (1 300 plakata z obdobi od roku 1900
do 60. let) Ize povazovat za ,,Who is Who* uméni plaka-
tu v Rakousku —obsahuje dila mezinarodné proslulych
vytvarniki jako jsou Joseph Binder, Julius Klinger nebo
Hermann Kosel. ONB rovnéz iniciovala spolupraci s pro-
fesionalni asociaci rakouskych designéra Design Austria,
nastupnou organizaci BOG, a funguje jako depozitar této
asociace, naptiklad shromazduje vsechny plakaty pro
bienale Binder-Award. Dale, kopie z archivu této spolec-
nosti umoznuji biografické badani o jeho c¢lenech. Chris-
tian Maryska, kurator sbirky plakatu, se ve své publikaci
Kunst der Reklame (Uméni reklamy)’ zabyva historii do
roku 1946. Protoze grafi¢ti vytvarnici se malokdy vyskytuji
v umeleckych encyklopediich, zaradil sem Maryska pro
potreby védeckych referenci viechny ¢leny predstavenstva
z let 1926-1936, jakoz i vsechny ¢leny spolec¢nosti; mnohé
z nich zde najdeme vibec poprvé.

Diky dal$im ndkupum a grantam ONB umoznuje
uzivatelim dukladné se obeznamit s témito obdobimi
dulezitymi pro rakouské grafické uméni. V této souvis-
losti je zeyména vyznamny nakup pozistalosti drama-

I50Z IALDE MOKRATIS!

Mihily Bir6, Gegen die Einheitsfront des
Kapitalismus, Militirgeographisches Institut,
Wien 1920, litografie/lithograph. 122x95 cm, ONB
Wien, FLU 16304318. Foto archiv ONB

turga a autora her Burgtheateru Erharda Buschbecka
(1889-1960), uskute¢nény v roce 1979. Sbirka obsahovala
cenné autogramy a dopisy, ale také 57 plakatua, které Bus-
chbeck shromézdil hlavné v dobé, kdy pracoval pro Aka-
demischer Verband fiir Literatur und Musik (Akademicka
spole¢nost pro literaturu a hudbu). AZ do roku 1914 hréla
tato spolecnost ve videnské umélecké avantgardé vyznam-
nou dlohu, protoze poradala literarni a hudebni predsta-
veni povazovana za prilis ,,progresivni® pro konzervativni
vkus, jako napriklad dila Arnolda Schonberga a Antona
Weberna, Franka Wedekinda, Arthura Schnitzlera nebo
Egona Friedella. Pro tato mimoradna predstaveni vytva-
reli navrhy plakdatt slavni expresionisté jako Egon Schiele
a Oskar Kokoschka, plakaty se pak tiskly prevazné v tis-
karné bratti Rosenbaumu. K dalsim designéram v té dobé
patiili studenti umeéni ze tiidy Bertolta Lofflera, napriklad
Karl Schwetz (1888-1965), Franz Delavilla (1884-1967)

a Richard Philipp (1876-ca. 1945).%

Podobné vyznamna byla i Neue Galerie (Nova gale-
rie) vedena Otto Kallirem (1894-1978). Kallir byl pred-
tim také predsedou Hagenbundu, nejprogresivnéjsiho
umeéleckého spolku po prvni svétové vilce, a proto také
ve své galerii uvadeél fadu umélcu pravé z Hagenbundu.
Zejména sponzoroval Otto Rudolfa Schatze (1900-1961),
jenz vytvoril fadu typograficky vynikajicich afisi, ale
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Oskar Kokoschka, Akademischer Verband
fir Literatur und Musik, Vortrag O. Kokoschka.
26. Janner %2 8 Abend (...), Rosenbaum, Wien 1912,
litografie/lithograph. 95x63 cm, ONB Wien, FLU
16305532. Foto archiv ONB



uvadeél 1 mezindrodni modernu s dily Edvarda Muncha,
Vincenta van Gogha, Paula Signaca, El Lissitzkého a Ma-
xe Beckmanna—ten ve videnské Neue Galerie vystavoval
vubec poprvé. Vroce 2002 znamy sbhératel Wilfried Daim
daroval téchto 38 plakati ONB.? Mezitim bylo nakoupeno
dalsich dvanact poloZek se zamérem doplnit dokumentaci
Kallirovych videnskych vystav z let 1923-1956.

FILMOVE PLAKATY

Tehdejsi ieditel divadelniho oddéleni ONB Joseph
Gregor (1888-1960) mel velké vize, kdyz zakladal Archiv
fur Filmkunde (Archiv filmovych déjin); bylo to jiz v roce
1929, dokonce jesté predtim, nez v Parizi zacala existo-
vat slavna Cinématheéque francaise. Béhem kratké doby
dokazal shromazdit plakaty, fotografie a programy, coby
viznamné dokumenty filmové historie, od pocatku dva-
catého stoleti dale z mnoha evropskych zemi i z Hollywo-
odu. Dnes tato shirka zahrnuje 3 203 filmovych plakatu,

z nichz 1 777 bylo vytisténo jako reklama pro némy film
a jsou skutecné velmi vzacné. Nadseni shératelé na mezi-
narodnim trhu s plakaty jsou ochotni zaplatit za takové
plakaty horentni ceny.

Jednim z priklada takového cenového vyvoje je
plakat ve stylu art deco, ktery vytvoril Heinz Schulz-Neu-
damm pro klasiku filmové historie, Metropolis Fritze Lan-
ga (Berlin 1926)— Gregor ho uchovaval ve své sbirce spolu
s dal$imi plakaty filmovych studii UFA. Kromé tohoto
exponatu z majetku ONB se dochovalo uz jen velmi mélo
puvodnich tisku, jeden ma naptiklad Museum of Modern
Art v New Yorku. Velkou udalosti ve svété sbératelu byl
prodej dalsiho tohoto plakatu, ktery v roce 2005 londyn-
ska Reel Poster Gallery nabidla k prodeji a americky sbé-
ratel Ken Schacter za néj zaplatil rekordni ¢astku 690 000
dolaru. Své motivy pak vysvetlil v britském deniku 7%e
Independent: ,Je to jeden z nejlepsich filmovych obraza
vsech dob a nejspis 1 nejzadanéjsi plakat na svété. Shé-
ratelstvi se vénuji uz pres dvacet pét let a prave na tomto
plakdté se snoubi skutecné velky film se skute¢né velkym

uméleckym dilem, jez ho md propagovat.“!

P0zUSTALOSTI GRAFICKYCH VYTVARNIKU

Diky intenzivnimu vyzkumu a publicité nabyté
vystavami mohla shirka plakita ONB navézat kontakty
s fadou reklamnich grafiku a jejich dédici. Od roku 1999
ONB ziskala darem kompletni nebo ¢aste¢nou pozu-
stalost téchto vytvarnika: Alexander Exax (1896-1994),
Wilhelm Jaruska ("1916), August Schmid (1913-1998),
Kurt Schwarz (*1916), Paul Aigner (1905-1984), Fritz Ber-
nhard (1900-1945) a Anton Ziegler (1894-1974). K uplné
poslednim patii sbirka darovand v roce 2005 profesorem
Friedrichem C. Hellerem, kterou predstavovalo patnact
lepenkovych krabic z vlastnictvi sbératele Rudolfa Kéhla
(1896-1966). Od té doby bylo restaurovano pres 300 pla-
katu, mezi nimi 1 238 cennych originalnich tisku (vintage

prints) od prednich rakouskych vytvarnika plakata, které
Ko6hl nashromazdil a které jsou nyni pristupné prostied-
nictvim internetové databaze.!!

Prvni Zenou, ktera kdy darovala sva vytvarna dila do
shirek ONB, byla $vycarska umélkyné Catherine Rollier
("1955), ktera 7ije ve Vidni od roku 1980 a specializuje se
na plakaty pro muzea a divadla. Jednim z jejich projek-
i bylo Corporate Design pro Museum fiir Angewandte
Kunst (MAK, Uméleckoprumyslové muzeum).

PROJEKTY A MEZINARODNI SPOLUPRACE

Dnes si shirka plakdata ONB bere za tkol predevsim
katalogizaci prirustku a realizaci retrospektivni konver-
ze pro historické sbirky. Pro knihy vytvorili knihovnici
katalogizaéni pravidla, napriklad AACR (Anglo-American
Cataloguing Rules), pro plakaty az dosud Zadna takova
pravidla neexistovala. Proto bylo mimoradné dulezité najit
systém katalogizace pro tuto sbirku plakatu, ktery by byl
prijativ zahrani¢i. Vroce 1995 se ONB rozhodla pripojit
k asociaci DISKUS pri Bildarchiv Foto Marburg a vyuzi-
vat MIDAS (Marburger Information, Documentation and
Administration System), dobie znamy indexaci muzedalnich
polozek. Jak se ukdzalo, byla to spravna strategie. ONB se
stala prvni rakouskou instituci, ktera byla zac¢lenéna do
asoclace, jez spojovala muzejni standardy s nejnovéj$imi
technologiemi vyuZivanymi pro obrazové databaze.

Filmové plakaty ONB byly tak katalogizovany za
pomoci projektu financovaného BMWF (Ministerstvo
védy a vyzkumu) za pouziti databdaze HIDA-MIDAS, vyda-
né jako CD-ROM: Film posters of the Austrian National
Library 1910-1955."* Od roku 1998 jsou udaje o sbirce
plakati ONB ptistupné na serveru Bildarchiv Foto Mar-
burg a v brzké dobé budou zaclenény do Marburger
Bildindex.

Diky témto aktivitim byla ONB prizvana k dcasti
na projektu Evropské unie EPOC (Evropské sbirky pla-
katu), realizovaném spolecné s berlinskou Kunstbibli-
othek a hamburskym Museum fir Kunst und Gewerbe
(1997-1999). Némecké a rakouské plakaty z let 1914-1945
byly pe¢livé katalogizovany a digitalizovany pro vsechny
tri sbirky plakata podle smérnic MIDAS. Ve Vidni, Berliné
a Hamburgu predstavila souborna vystava Ferfiihrungen.
Plakate aus Osterreich und Deutschland von 1914 bis 1945
(Plakaty z Rakouska a Némecka z let 1914 az 1945) fadu
nejvyznamnéjsich originalu z tohoto obdobi.”” V nékoli-
kajazyéném katalogu na CD se pojednava o badatelskych
problémech a je zde analyzovéan cely soubor plakata
z obdobi let 1914-1945. Toto CD umoznuje selektivni
a detailni vyhledavani podle raznych kritérii."
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Heinz Schulz-Neudamm, Metropolis,
Paul Grasnik, Berlin 1926, litografie/lithograph.
211x96 em, ONB Wien, FLU 16301956. Foto archiv ONB



V roce 1996 ONB usporadala vystavu Plakdar UFA,
tentokrat ve spolupraci s berlinskym German Film Muse-
um Berlin. Vystaveny byly plakdty ze zvlastnich fonda
Universum Film AG, které shromazdil Gregor."” Jak se
ukdzalo, originalni plakaty UFA z obou sbirek se vza-
jemné dokonale doplnovaly, a tak byly aktivity UFA z let
1918-1946 prezentovany i na prestiznich vystavach v Ber-
liné, Vidni a také v Museum of Modern Art v New Yorku
a v Academy of Motion Picture Arts and Sciences (Akade-
mie filmového uméni a véd) v Los Angeles. Tato vystava,
organizovand ustiedni kancelari Goethe-Institutu, putuje
Jiz Sestym rokem po celém svété, ovsem vystavuje repro-
dukce plakatua, aby uchranila originaly.

Dalsi mezinarodni spolupréce sbirky plakata ONB
vyplynula ze spojeni se spole¢nosti REAGA (Réseau Euro-
péen de I'Affiche et du Graphisme d’Auteur), zalozené
vroce 1998, jejiz clenové se rekrutuji prevainé z franko-
fonniho kulturniho prostredi. Kromeé knihovny (Universi-
ty Library of Geneva) a sbirek grafického uméni (Centre
de la Gravure, La Louviére) zahrnuje rovnéz instituce,
které jsou znamé poradanim specialnich festivalu pla-
katu: Echirolles s jeho kazdoro¢nim Mois du Graphisme,
Chaumont s festivalem Festival international de l'affiche
et des arts graphiques a kulturnim centrem Les silos,
maison du livre et de ['affiche a mésto Mons s 7riennale
Européenne de [ Affiche politique, s kulturnim centrem
Le Manége a archivem Mundaneum.V letech 2004 a 2005
REAGA vytvorila webovou stranku (http:/ /www.reaga.
net/) a usporadala putovni vystavu Un combat, des sym-
boles za prispeéni programu EU Culture 2000. Originalni
tisky ze zainteresovanych sbirek jsou ukazkou toho,
jakym historickym vyvojem prochazel politicky plakat
ve vyznamnych evropskych zemich od roku 1914 az do
nedavné doby, a zejména jak se urcité politické symboly,
jako napriklad srp a kladivo nebo holubice miru, stavaji
vizudlnimi priznaky nadnarodni obrazivosti v prubéhu
20. stoleti.'s

REAGA planuje rozsirit okruh svych ¢lent—opét se
zapoji jeden z puvodnich ¢lent a spoluzakladatelu, Deut-
sches Plakatmuseum Essen (Némecké muzeum plakatu
v Essenu), a mozna se zapoji 1 sbirky plakata ze stiedni
Evropy. K novym aktivitam, z nichz nékteré jsou jesté ve
stadiu planu, patti preklad vyse zminéné webové stran-
ky do angli¢tiny a usporadani mezinarodniho sympozia
déjin plakatu.

Vroce 2005, kdy se rozhodl poprvé vystavit své
rakouské plakaty Hoover Institution (Stanford Universi-
ty, USA), zahdjila kurdtorka Elena Danielson spolupréci

Alexander Exax, Steyr-Wilzlager, Franz
Aﬁdametz, Wien 1938, ofset/ offset. 63 x 48 cm,
ONB Wien, FLU 16308203. Foto archiv ONB

s ONB, ktera poskytla katalogizac¢ni data a historickou
expertizu. Jako doprovod k vystavé v Hoover Institution
vytvorila ONB virtualn{ internetovou vystavu (také na CD-
ROM), ktera ilustruje dé¢jiny Rakouska v letech 1945-1955
prostirednictvim plakatu.”

Stejné vyznamna jako tyto mezindrodni kontakty je
spoluprace mezi jednotlivymi sbirkami plakatia v Rakous-
ku. Vroce 2000 v ramci Vereinigung Osterreichischer
Bibliothekarinnen und Bibliothekare (Asociace rakous-
kych knihovniku) byla zalozena tematicka skupina pro
zpracovani plakatu. Nasledujici specialni knihovnické dny
a konference nabidly cestu k vyméné zkusenosti a nazo-
ru, a tak vznikla sit profesiondlu, kterd je pro uzivatele
téz velmi uzite¢nd. Dalsi informace o viech sbirkach
(adresy, kontakty, popis fondu, odkazy atd.) 1ze ziskat na
webové strance KOOP-POSTER, ktera muze slouzit i jako
portal pro spole¢ny katalog vyznamnych sbirek plakatu
v budoucnosti. Od roku 2006 sem jsou zarazovany infor-
mace iz dal$ich evropskych zemi iz USA (http:/ /www.
onb.ac.at/koop-poster/).

Kazda sbirka plakatu, ktera si preje ucastnit se
tohoto portalu, je velmi vitana a muze poslat sva data do
Osterreichische Nationalbibliothek.
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of Science and Research) using the HIDA-MIDAS
database and published as a CD-ROM: “Film posters of
the Austrian National Library 1910-1955”." Since 1998,
the poster data of the ANL have been accessible via the
server of Bildarchiv Foto Marburg, and will be integrated
into the “Marburger Bildindex” shortly.

Due to these activities, the ANL was invited to
participate in the EU project EPOC (European Poster
Collections), which was carried out jointly by the
Kunstbibliothek Berlin and the Museum fiir Kunst und
Gewerbe Hamburg (1997-99). The German and Austrian
posters covering the years 1914-1945 have been carefully
catalogued and digitalised for all three poster collections
according to the guidelines of MIDAS. The comprehensive
exhibition Verfiihrungen. Plakate aus Osterreich und
Deutschland von 1914 bis 1945 (Posters from Austria and
Germany from 1914 to 1945) displayed some of the most
significant originals of that time, in Vienna, Berlin and
Hamburg (catalogue®). A multilingual catalogue CD deals
with scientific issues in analysing the entire stock of posters
from the time between 1914 and 1945. This CD allows
selective and detailed searching using various criteria.'t

The exhibition The UFA Poster was conceived by the
ANL in 1995, this time in cooperation with the German
Film Museum Berlin, drawing on the special stock of
the Universum Film AG. collected by Gregor.” It turned
out that the original UFA posters of both collections
complemented each other perfectly and so the activities
of UFA from 1918-1946 were displayed in the course of
much-acclaimed exhibitions in Berlin, Vienna, at the
Museum of Modern Art in New York and at the Academy
of Motion Picture Arts and Sciences in Los Angeles. In
addition, a travelling exhibition was created, displaying
reproductions in order to protect the originals. Organised
by the central office of the Goethe-Institutes, it has been
touring the world since the year 2000.

Further international cooperation on the part of
the ANL poster collection resulted from its joining the
REAGA society (Réseau Européen de 'Affiche et du
Graphisme d’Auteur), founded in 1998, the members
of which are mostly from a francophone cultural
background. Apart from a library (University Library
of Geneva) and a collection of graphic art (Centre de la
Gravure, La Louviere), it also incorporates institutions
that have excelled by staging special poster festivals:
Echirolles with its annual Mois du Graphisme, Chaumont
with the Festival international de I’affiche et des arts

graphiques and its cultural centre Les silos, maison du
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livre et de I'affiche and the city of Mons with its Triennale
Européenne de I’Affiche politique and its cultural centre Le
Manége as well as the archive “Mundaneum”. In the years
2004 and 2005, REAGA created both a common website
(http://www.reaga.net/) and the touring exhibition Un
combat, des symboles with the help of the EU programme
“Culture 2000”. Vintage prints from the participating
collections provided an overview of the history of political
posters in the main European countries from 1914 up

to more recent times, always highlighting the way how
political symbols, such as hammer and sickle or the dove
of peace, became visual tokens of a supranational imagery
in the course of the 20th century.'

REAGA is planning to extend its circle of
members—one of its co-founders, the Deutsches
Plakatmuseum Essen (German Poster Museum in Essen)
is going to participate again, and poster collections from
Central Europe may also join. New common activities,
some of which are still in the planning stage, include
a translation of the website into English as well as an
international symposium on poster history.

In 2005, when the Hoover Institution (Stanford
University) decided to exhibit their Austrian posters for
the first time, poster Curator Elena Danielson arranged to
cooperate with the ANL, a move which provided Hoover
with cataloguing data and historical expertise. To coincide
with the exhibit in Hoover, the ANL created a virtual
internet exhibit (also on CD-ROM) which illustrates
Austrian history from 1945-1955 by means of posters."”

Cooperation among poster collections within
Austria itself is just as important as the international
contacts mentioned. In 2000, a task group for poster
processing was established within the framework of
the Vereinigung osterreichischer Bibliothekarinnen
und Bibliothekare (Association of Austrian Librarians).
Special conferences offered the opportunity to exchange
experiences and opinions, thus creating a professional
network that is also helpful for the users. Further
information on all collections (addresses, contacts,
descriptions of stock, links, etc.) can be gleaned from
the Website “KOOP-POSTER”, which might also serve
as a portal for a common catalogue of important poster
collections in future. Since 2006 details from other
European countries as well as from the US have been
included (http://www.onb.ac.at/koop-poster/).

Any other poster collections wishing to participate
in this portal are very welcome to contact the Austrian
National Library.
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Marianne Jobst-Rieder, Plakate in der Osterreichischen Nationalbibliothek,
in: #iener Kunsthefie, Zeitschrifi fiir Druckgraphik 9/2005, H. 3, s. 21.

Vsechny dokumenty jsou pristupné na domovské strance Department of
Broadsheets, Poster and Ex Libris v ¢asti ,,Digital Archive on the Revolution
of 1848, Lze je stahnout a vytisknout ve formatu PDF: http:/ /www.onb.
ac.at/sammlungen/plakate/flugblaetter/archivli848/index.htm.

Othmar Doublier, Die Kriegssammlung der Hofbibliothek, Neue Freie
Presse, 30.8.1915, s. 1-3: ,alle Zeugnisse der groflen Zeit, soweit sie
ihren Niederschlag auf dem Wege der Schrift und der Druckerpresse, des
Zeichenstifts und der photographischen Platte gefunden haben.”

Othmar Doublier, Die Kriegssammlung der Nationalbibliothek, #iener
Zeitung, 14.7.1923.

Federdlni zakon ze 7. dubna 1922, BGBI. ¢. 218/1922, o tisku.

6 Federalni zakon z 12. ¢ervna 1981, BGBL. ¢. 314/1981: ,,Von jedem
Druckwerk, das im Inland verlegt wird oder erscheint, hat der
Medieninhaber (Verleger) eine durch Verordnung bestimmte Anzahl von
Stiicken an die ONB abzuliefern.* (Vydavatel kazdého vytisku v Rakousku
musi predlozit uréity pocet kopii Narodni knihovné Rakouska). Tato
povinnost poskytovat kopie plati rovnéz pro plakaty a elektronicka média

(podle dodatku k zédkonu o médiich, BGBI. No. 136/2001).

Christian Maryska, Kunst der Reklame. Der Bund Osterreichischer
Gebrauchsgraphiker von den Anfingen bis zur Wiedergrindung 19261946,
Salzburg 2005 (Design in Osterreich, Bd. 1).

Marianne Jobst-Rieder, ,,Radikale Richtung!“ Erhard Buschbeck als
Plakatsammler. Hinweise auf die Affichen des ,Akademischen Verbands fiir

10
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Literatur und Musik® in der Flugblitter-, Plakate- und Exlibris-Sammlung
der ONB, in: Helmut Lang— Hermann Harrauer (eds.), Festschrifi zum

66. Geburtstag fiir Hans Marte, Vienna 2001 (Biblos-Schriften, Bd. 77),

s. 111-134.

Wilfried Daim, Sammler, Plakat-Pate und Donator, ONB Newsletter 3/2002,
s. 11

Independent, 16. listopadu 2005.
ONB Newsleter, 4/2005, s. 7.

Filmplakate der Osterreichischen Nationalbibliothek 1910-1955, Saur,
Minchen 1998 (Reihe DISKUS, 11).

Perfiihrungen. Plakate aus Osterreich und Deutschland von 1914 bis 1945,
Umschau/Braus, Heidelberg 1998.

Europdische Plakatkunst 1914-1945. Deutschland und Osterreich, VDG Verlag,
Weimar (Reihe DISKUS, 2).

Peter Méinz— Christian Maryska (eds.), Das Ufa- Plakat. Filmpremieren 1918
bis 1943, Heidelberg 1998.

Diego Zaccaria (ed), Un combat, des symboles. Un siécle d affiches politiques
en Europe. Une exposition du REAGA, Bresson 2005.

Wieder Frei! Osterreichische Plakate 1945-55 [Opét svobodni! Rakouské
plakaty 1945-55, CD-ROM]|, ONB, Wien 2005 a http://www.onb.
ac.at/sammlungen/plakate/siteseeing/wieder frei/index.htm.
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Marianne Jobst-Rieder, Plakate in der Osterreichischen Nationalbibliothek,
in: #iener Kunsthefie, Zeitschrifi fiir Druckgraphik, 9/2005, H. 3, p. 21.
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