The Film Pgq

Historik a kurator sbirky plakati Rakouské ndrodni knithovny ve Vidni.
Jeho vyzkumné aktivity se soustieduji na vizudlni kulturu (graficky
design, film a architektura). Je kuratorem vystay z oblasti zimnich
sportu (Schnee von gestern, Videri 2004), filmového plakatu (Ufa Film
Poster 1918-1943, MoMA New York, 1999) a filmové architektury (Road
to Yesterday, Fider 1992). Jeho posledni knihy jsou: Kunst der Reklame
[Uméni reklamy| (Fideri 2005), o historii rakouského grafického
designu mezi svétovymi valkami, a Schnee von gestern. Winterplakate
der Osterreichischen Nationalbibliothelk [Ferefsi snih. Zimni plakdry
z Rakouské narodni knihovny (Fiden 2004), o vzniku mytu , Rakousko
— misto pro zimni sporty “ diky reklamni kampani narodni turistické
kanceldte. Prispiva také do AKL (Svétovy slovnik uméleir) and OBL
(Rakousky zivotopisny slovnik). V soudasné dobé pripravuje vystavu na
téma Plakaty videnskych maskarnich balua.
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TJ, Modry andél, Friedrich Kaiser, Berlin

1930, ofset. TJ, Der blaue Engel (The Blue
:\‘ng(—‘,l), Friedrich Kaiser, Berlin 1930, offset. Rezie
filmu/Film directed by Joseplh von Sternberg,
Germany 1930. 210x96 cm, ONB Wien, inv. C.?
Foto archiv ONB

The film poster is as old as the cinema. Even the
films made by the Lumieére brothers were advertised by
means of posters in as early as 1896. There is hardly any
other field of poster art where such an interesting sym-
biosis between the advertising and the advertised medium
has developed a fascinating tension between commercial
art rush jobs and artistic approaches, between transpar-
ent showmanship and the creative adaptation. It was only
with the coming, when lithography was replaced by offset
printing and movie distribution was beginning to be mo-
nopolized world-wide, that the demise of this advertis-
ing medium slowly set in. Film posters have always been
regarded as an example of commercial art. They were not
meant to last, to be put in archives or on museum walls.
After a movie disappeared from the theaters, the respec-
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tive poster became waste paper. Because of their ephem-
eral character, most vintage film posters are lost.

One of the first people in Europe to recognize the
value of supplementary film material was Joseph Gregor,
director of the Theater Department of the Austrian
National Library since 1923. While researching his book
Das amerikanische Theater und Kino' (published in 1931)
and his theoretical essay Das Zeitalter des Films* (1932) in
the late twenties Gregor began to collect texts and pho-
tographs documenting the international history of the
new medium. Gregor justified his endeavour by pointing
at “the continuing expansion of the motion picture in-
dustry, its growing influence on the life of the individual
and its specific and growing contribution to contempo-
rary arts (...) Since it was part of my duties to monitor
the development of the motion picture industry as well,

I submitted, during managing director Joseph Bick’s term
of office, my proposal to the board of directors of the
Austrian National Library (...) to have a film archive an-
nexed to the theater archive whose director I was (...).”?
Thus, the Austrian National Library became one of the
first public libraries worldwide with a carefully conceived
plan to collect documents on the history of film.* Joseph
Gregor later remarked: “In 1929, when I began to col-
lect all these stills, inserted captions, programs, posters,

Rudolf Ledl, Robert Schmidt (Atelier Ledl-
Schmidt), Zluty pas, Waldheim-Eberle, Viden
1928. Der gelbe Pass (Zemlja v plenu, The
Yellow Passport), Waldheim-Eberle, Vienna
1928. Rezie filmu/Film directed by Fedor Ozep,
Soviet Union 1927. 153x108 ¢cm, ONB Wien,

inv. C.? Foto archiv ONB
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Gottfried Lorenz, Neznamy, Friedrich Kaiser,
Viden 1912. Der Unbekannte (The Unknown),
Friedrich Kaiser, Vienna 1912. Rezie filmu/Film
directed by Louise Kolm, Austria 1912. 95x126 cm,
ONB Wien, inv. C.? Foto archiv ONB

Filmovy plakat je stejné stary jako biograf; vidy( pla-
katy lakaly divaky na filmy bratii Lumieru jiz v roce 1896.
Tézko najdeme v plakatové tvorbé oblast, kde by existo-
vala tak zajimava symbiéza mezi médiem propagujicim
a propagovanym, kde se komer¢ni predmet kratkodobé
uzitné hodnoty tak zajimaveé poji s uméleckou tvorbou
a femeslné zpracovani s vjtvarnym hlediskem. Avsak tepr-
ve s ptichodem novych technologii, kdy litografii nahradil
ofsetovy tisk a filmova distribuce se na celém svéte zacala
monopolizovat, se toto reklamni médium zacalo zabyd-
lovat v bézném zivote ¢astéji. Filmovy plakét byl vzdy
povazovan za typicky priklad uzitého umeni. U plakata
se nepocitalo s jejich dlouhodobou existenci, nemély se
zakladat do archiva ani viset v muzeich. Kdyz se film pie-
stal hrat, prislusny plakét se stal kusem starého papiru.

A tak je vzhledem k jejich pomijivému charakteru vétsina
originalnich dobovych plakdti ztracena.

Jednim z prvnich lidi v Evropé, kteti rozpoznali
hodnotu pravodnich materialu k filmu, byl Joseph Gre-
gor, od roku 1923 reditel divadelniho oddéleni Osterre-
ichische Nationalbibliothek (Rakouska narodni knihovna,
ONB). Texty a fotografie dokumentujici mezinarodni
historii nového média zacal shirat koncem dvacatych let,

kdyz shromazdoval materialy ke své knize Das amerika-
nische Theater und Kino' (1931) a k odborné praci Das
Zeitalter des Films* (1932). Svuj zajem vysvétloval tim, ze
poukézal na ,,pokracujici expanzi filmového prumyslu,
jeho rostouci vliv na Zivot jednotlivce a specificky a std-
le markantnéjsi prinos soucasnému umeéni (...) Protoze
pattilo k mé povinnosti sledovat také vyvoj filmového
prumyslu, predlozil jsem za vedeni Feditele Josepha Bicka
svuj navrh predstavenstvu Rakouské narodni knihovny
(...) pripojit k divadelnimu archivu, jehoz reditelem jsem
byl, také archiv filmovy (...)."* Tak se Rakouska narodni
knihovna stala jednou z prvnich verejnych knihoven na
svéte, ktera méla propracovany plan sbéru dokumentu

o historii filmu.* Joseph Gregor pozdéji poznamenal:
»Vroce 1929, kdy jsem zacal sbirat vsechny ty filmové
fotografie, mezititulky z némych filmu, programy, pla-
katy, zkrdtka to nesmirné mnozstvi grafického a tiskové-
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Neznamy autor, Fantom Opery, Morgan,
Cleveland (Ohio) 1925. Unknown artist, The
Phantom of the Opera, Morgan, Cleveland
(Ohio) 1925. Rezie filmu/Film directed by Rupert
Julian, USA 1925. 204 x208 cm, ONB Wien, inv. C.?
Foto archiv ONB

in a word, the immense amount of graphic and printed
material that had been produced until then, I was looked
atin just about the same way as someone at the time of
Shakespeare would have been looked at, had he begun
to collect all these seemingly worthless, poorly printed
booklets whose contents were mostly stolen.” By 1936,
when Gregor wrote this, the collection of the film ar-
chive had grown to some 60,000 items.® In 1957, at the
suggestion of Henri Langlois, of the Cinematheque
Francaise, Gregor was elected president of the newly
founded Bureau International de Recherche Historique
Cinematographique at the congress of the Federation
Internationale des Archives du Film (FIAF).”

In the 1980s, the Department of Broadsheets,
Posters and Exlibris acquired from the Theater
Department this unique collection of filmposters from
1910 to 1955. Among them are about 250 posters of Ufa
productions. The collection also includes posters of early
silent movies thought to have been lost forever, such as
the poster of the 1912 film Der Unbekannte/The Stranger,
one of the first full-length Austrian feature films.

The Joseph Gregor collection comprises some 3,000
posters beginning with the year 1912. Some 2,000 of them
are posters of silent movies, 500 of them date from the
thirties, and 500 are from the postwar period ending with
the year 1955. Eighteen hundred of them were printed in
Austria, 500 in the United States (all before 1937), 450 in
Germany, and 250 in France, Hungary, Czechoslovakia,
Italy, Sweden, the United Kingdom and Denmark. As for
the country of the films’ origins, the collection comprises
1,200 American, 1,100 German, 200 Austrian, 130 French,
80 Italian, 50 British and 40 Soviet productions.
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The 500 posters of American films from the twenties
and thirties are of especially remarkable quality including
huge billboard posters. Professional rules prohibited the
artists from signing their posters, only the printers were al-
lowed to identify themselves in a small note at the bottom
of the poster. German posters were signed, however, and
carried additional information along with printers’ note.

When the German motion picture law became effec-
tive on May 12, 1920 all fllms, and advertising materials,
Posters included, had to be presented to the censor. An
oval imprint documenting the date and number of the
censor’s approval allows us to determine whether a poster
advertised the premiere or the rerun of a film.

In Austria of the late twenties, film posters had
to be submitted to the police for approval. Advertising
agencies served as additional censors. When In 1928, the
Soviet film Zemlja v plenu/The Yellow Passport was to be
advertised with a poster showing a fallen girl Vienna ad
agency refused lo accept the order to put up the poster,
pointing out that “We do not at all intend to doubt its
artistic value and effect on mature people. We ourselves
believe that every serious human being will interpret the
girl’s nudity as a symbol of her helplessness. Displaying
the woman’s breasts in such a brutish way may be justi-
fied by the intention to show that her maternal nutrient
power has been misused. (...) Under a clear and sunny sky
or in the respectful atmosphere of an art exhibition, the
message of the nude may be unequivocal, engulfed by the
noise and the triviality of the bustle in the streets, it is

Jaromir Kafka, Svejk v civilu, Melantrich,
Praha 1927. Svejk in Civil, Melantrich, Prague
1927. Rezie filmu/Film directed by Gustay
Machaty, CSR 1927. 178x126 cm, ONB Wien, inv.
(.? Foto archiv ONB




ho materialu, ktery az do té doby vznikl, pohlizel jsem
na né asi tak, jako by se nékdo v dobé Shakespearove
dival na zdanlivé bezcenné, nekvalitné tisténé brozurky,
jejich obsah byl vétsinou odnékud vykradeny.“> V roce
1936, kdy tato slova Gregor napsal, se sbirka filmového
archivu rozrostla na dobrych 60 000 polozek.® Béhem
kongresu Federation Internationale des Archives du Film
(FIAF) v roce 1957 byl Gregor na navrh Henriho Lang-
loise z Cinématheque francaise zvolen prezidentem nove
zalozeného Bureau international de recherche historique
cinématographique.’

V osmdesatych letech minulého stoleti ziskalo
Oddéleni letaku, plakata a exlibris (Flugblatter, Plakate
und Exlibris Sammlung) ONB od divadelniho oddélent
tuto ojedinélou sbhirku filmovych plakata z let 1910-1955.
Je mezi nimi 1 250 plakata z produkce némecké filmové
spole¢nosti UFA. Sbirka rovnéz obsahuje plakaty prv-
nich némych filmu povazované za ztracené, napriklad
plakdt k prvnimu celoveé¢ernimu rakouskému filmu Der
Unbekannte (Neznamy) z roku 1912.

Kolekce Josepha Gregora obsahuje 3 000 plakatu,

z nichz nejstarsi pochazeji jiz z roku 1912. Asi dva tisice
plakata provazelo némé filmy, pét set jich je ze tiicatych
let a pét set z povaletného obdobi do roku 1955. Osmnact
set plakata bylo vytisténo v Rakousku, 500 v USA (vsechny
do roku 1937), 450 v Némecku a 250 ve Francii, Madarsku,
Ceskoslovensku, Italii, Svédsku, Velké Britdnii a Dansku.
Pokud jde o puvod filmu, je ve sbirce zahrnuto 1 200 ame-
rickych, 1 100 némeckych, 200 rakouskych, 130 francouz-
skych, 80 italskych, 50 britskych a 40 sovetskych filmu.

Pozoruhodnou kvalitou vynika zvlasteé kolekce péti
set plakati k americkym filmum z dvacatych a tficatych
let, v¢etné velkoplosnych billboardu. Tehdejsi profesni
zasady zakazovaly umélcam plakaty podepisovat, jediné

tiskari sméli uvést svou znacku a malou poznamku v dolni
c¢asti plakatu. Zato némecké plakaty byly signovany a kro-
mé tiskdrny na nich byly uvedeny 1 dalsi udaje.

Kdyz 12. kvétna 1920 vesel v platnost némecky
zékon o filmové tvorbeé, vsechny filmy a reklamni material
veetné plakati musely prochazet cenzurou. Ovalné razit-
ko s datem a ¢islem schvaleni cenzora nam tak poma-
ha urcit, zda slo o plakat k premiérovému filmu nebo
k reprize.

Také v Rakousku koncem dvacatych let musely byt
filmové plakaty predlozeny ke schvaleni policii. Jako cen-
zori déle fungovaly 1 reklamni spolec¢nosti. Kdyz v roce
1928 zval divaky na sovétsky film Zemlja v plenu/The
Yellow Passport plakat s obrazem padlé divky, videnska
reklamni agentura odmitla prijmout zakazku na vyro-
bu tohoto plakatu s tim, ze: ,Jistéze nemame v umyslu
pochybovat o umélecké hodnoté dila a jejim vlivu na zra-
lého ¢lovéka. Sami jsme presvedcéeni, ze kazdy rozumny
¢lovek si vysveétli nahotu této divky jakozto symbol bezmo-
ci. Odhalena zenskd nadra lze ospravedlnit zamérem uka-
zat, jak byla zneuzita jeji schopnost materské vyzivy. (...)
Pod jasnou slune¢nou oblohou nebo v dustojné atmosféie
vystavni siné muze byt sdéleni nahoty jednoznac¢né, avsak
v uspéchaném a vsednim prostiredi ulice by toto sdéleni
mohlo byt ambivalentni.“® Distributori museli inkrimino-
vany plakat stdhnout a vytvorit méné urazlivou ndhradu
obsahujici pouze psany text. Obecné vsak byly rakouské
filmové plakaty popisnéjsi nez jejich némecké protejsky.

Filmové plakaty vétsinou vznikaly pro produkéni
spole¢nost nebo v pripadé zahrani¢nich filmu pro distri-
butora. Nékteré biograty, jako naptiklad vidensky_4pollo
nebo Scala, vydavaly také vlastni plakaty. V ojedinélych
pripadech se v ramci propagace poradaly soutéze o nej-

lepsi design plakatu.
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Zwei kulturgeschichtliche Abhandlungen, Zurich-Leipzig—Vienna 1931.
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Portrét Josepha Gregora, 1929, feditele
Divadelni sbirky a Rakouské narodni knihovny

a zakladatele Filmového archivu v roce 1929.
Portrait of Joseph Gregor, 1929, Director of
the Theatre Collection and the Austrian National

Library and Founder of the Film Archive (Archiv
fir Filmkunde) in 1929. Foto archiv ONB
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bound to be ambivalent.”” The distributors were obliged
to withdraw the incriminating poster and produce a less
offensive replacement, containing only writing. In gener-
al, however, Austrian film posters were more explicit than
their German counterparts.

Film posters were usually produced for o Produc-
tion Company, or in the case of foreign films, a distribu-
tor. Movie places such as the Vienna 4pollo or the Scala
had their own posters produced as well. In rare cases, and
as a special publicity gimmick, contests were held for the
best poster design.
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